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To thoſe who have not the Opportunity of being 
taught to Sing. 


'T no Praying and Preaching may ceaſe, 
yet Praiſe, that exalted Part of Divine Wor- 
ſhip! never will; it ought therefore to be 
performed with Decency, Solemnity and Pro- 
priety. 

Thoſe who bawl or make a horrid Outcry, 


would do well to conſider that they greatly 
diſturb, and often ſilence others who are as 
deſirous of praiſing God as themſelves: But 
ſuch indecent Behaviour can be imputed to 


nothing but Ignorance of the Nature, Power 
and Beauty of the Human Voice; for the 
worſt Voice may be made agreeable by a pro- 
per Management of it, and the beſt made in- 
tolerable by the Contrary. 
_ Obſerve then, That the Throat ſhould be 
expanded as much as poſſible, which will na- 
turally lead to opening the Mouth, by which 
the Sound given will be full and melodious; it 
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is owing to this Manner of conducting the | 
Voice that ſome People ſpeak 0 much more 


muſically than others. 


Again, In ſinging Pſalm Tunes begin each 
Sound very ſoft, and increaſe gradually in . 
loudneſs during half it's Length, then let it 
diminiſh gradually to the End. This is called 
ſwelling a Note or Sound, and if properly 


attended to will prevent any Harſhneſs in the 
Performance. 


Laſtly, Let the Voice reſt on the open 


Part of each Word or Syllable as long as poſ- | 


ſible: For Inſtance, as on the Letter o in Joy, 
thus Jo——y, and not on y thus Joy— 
becauſe the Voice would then dwell on the 
Sound E, which tends to ſhut the Mouth. 
Theſe Rules are not many, yet if properly 
attended to, will enable any one who has what 
is denied to very few, namely, an Ear good 
enough to follow the Church Clerk, to join 


in Praiſe with as great Propriety as thoſe who 
kave been taught, 
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INSTRUCTIONS 


Of Notes, their Names and Proportions. 


1. ERE, are only four Kinds of Notes made uſe of 
in the following Pſalm-Tunes, namely, 

| Reſts, 

A Semibreve © -m- 


A Minum I 8 
A Crotchet x _ 
A Quaver P 2 TE 


9 
A Semubreve is equal in Length of Time to Two 
Minums, a Minum to Two Crotchets, a Crotchet to 


Two Quavers. 


EX AMPLE. 
A Semibreve © is equal in Length to 


two i af Minums, 
—— —— 


or four # 1 = coc. 
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Reſts denote Silence or Intermiſſions of Sound, 
equal as to Meaſure of Time with the Notes after which 
they are placed, and from which they derive their 
Names, as Semibreve Reſt, Minum Reft, &c. 
If a Dot, or Point, is placed after any Note, it 
makes ſuch a Note half as long again.---Example, 
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Theſe Notes when applied to a Stave of five Lines 
conſtitute Muſic.---Example. 
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When the Compaſs of Muſic requires more than 
five Lines, others are added which are called Leger 
Lines, k. | 
Of Cu. 


The G, or Treble Clef 
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The C, or Tenor Clef 


The F, or Baſe Clef 
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One or other of theſe Clefs is put at the beginning 
of every Piece of Muſic, to ſhew what Pitch of Voice 
is ſuitable to perform it: The Tenor Clef being ra- 
ther perplexing and not eſſential, the firſt and laſt are 
only uſed in the following Collection. 


Of other Names to Notes. 


Notes are alſo called by the firſt ſeven Letters of the 


Alphabet, according to the Lines or Spaces on which 


they are placed.---Example. 
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The Learner ought to be able to name them readily. 
at Sight, as in the Treble, E on the firſt Line, F on 
the firſt Space, G on the ſecond line, &c. and in the 
Baſe, as Gon the firſt Line, A on the firſt Space, and fo 


On. 


Of Time. 


Common Time C. Triple Time 3. 


The firſt of theſe Characters ſhews that there is a 


Semibreve, or Notes, or Reſts equal to it's Value con- 
tained in a Bar.+ 

The ſecond. 3, ſhews that the Bar contains three two 
Parts of a Semibreve, that is a Semibreve and a Half, 
or a Note or Notes equal to that-Value, and is therefore 
called Triple Time. 


A Slur over two or more Notes, thus —— 
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Mews they muſt be ſung to one Syllable. 


Of a Sharp x, a Flat b, and a Natural h. 


Muſic is compounded of Notes and Half Notes, or 


in other Words of Tones and Semitones. 
A Semitone is the leaſt Degree of Sound by which a 
Voice or Inſtrument moves. A Tone is the next leaſt 


Degree, and is equal to (or may be divided into) two 


Semitones. 
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+ The Strokes which croſs the five Lines divide the Muſic 


into equal Quantities, and are called Bars.- See the Church 


Tunes. 
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The natural Tones in an Octave or Scale of eight 
Notes, f are five in Number, and are repreſented in 


the Scale in Plate firſt by being put at a Diſtance from 


each other, as D is from C, and E from D, &c. The 


natural Half or Semitones are only two, viz. F and C, 


and are pointed out by being put cloſe to the former 
Tones. | 

Now if a Sharp (X) is placed before a Note, it raiſes 
that Note a Semitone higher or more acute than it 
naturally was; on the contrary a Flat (b) takes a Se- 
mitone from any Note before which it is placed, 

If either of theſe Characters are placed on any of the 
Lines or Spaces at the Beginning of. a Tune, they af- 
fect the Notes on ſuch: Lines or Spaces and their Octaves 
throughout the whole Tune. 

A Natural (E) ſerves to reſtore any Note before 
which it is placed to it's former natural Sound. 


Of the Scale. 


The Scale ſhews the Degrees of Sound by which 
the Voice may aſcend or deſcend to any Diſtance of 
which it is capable. 

It 1s put down” in Plate firſt, not with a View to be 
ſung, as there it exceeds the Compaſs of moſt Voices, 
but that the Teacher may by it ſhew his Pupils the 
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+ The whole of Muſic may be ſaid to be comprehended in 
an Octave, as whatever is above or below is but a Repetition of 
the ſame Letters and a Return of the ſame Sounds. | 


i, 


Nature of Tranſpoſition, flat and ſharp Harmony, &c-- 
an Explanation of which would ſwell this to too great: 


à Price for general Uſe. C 
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Of Beating Time. A 

The Manner of beating Time to the following | 

Pſalm Tunes in Common Time is by two Motions of N 

the Hand, thus: At the Beginning of the Bar let the fc 
Hand be put down, and when it is half fung raiſe it up, 

then beat it down at the Commencement of the next . 

0 


Bar, and ſo on. This is called two in a Bar, which is 
pointed out by a perpendicular Stroke through the 
Common Time Character, thus 

The Tunes in Triple Time, confiſting of three Mi- 
nums, or a Note or Notes equal to that Value in each 
Bar, have Time beat to them by three Motions of the 
Hand ; ſuppoſe it the Seconds of an Eight-day Clock 
counted by Threes, as 1, 2, 3.-—1, 2, 3, &c. then let 
the Hand be put down at 1. which is the Beginning of 
the Bar, moved to the Right at 2. and raiſed towards 
the right Ear at 3. down again at 1. and ſo on. 
The Intention of beating Time is to make all the 
Performers begin and end exactly together, for nothing 
can injure the Performance more than for ſome to begin 
a Note before others have finiſhed the former. 


+ Thoſe who are curious after a little Theory may peruſe a 
Book which I printed called the Rudiments of Muſic, 


E 


The Length of a Semibreve in Common Time Tunes 
ought to be between three and four Seconds; but this 
depends upon the Will of the Church Clerk, wo 


alone ought to be conſidered as the Leader, 


Triple Time Tunes, being of a more light and airy 
Nature, the Time of a Second to a Minum is ſufficient. 
for them. | 

Having deſcribed the different Characters made uſe 
of in the following Pſalm Tunes, and alſo the Manner 
of beating Time, we ſhall now proceed to practiſe. 


Of the 12 Leſſons in Plate 1ſt. 


Leſſon I. Is a Scale of an Octave, on the juſt Per- 
formance of which depends all future Succeſs : It can- 
not be learned without the Help of a Teacher, which 
1s rather fortunate than otherwiſe,. as he will not fail to 
ſhew his Pupils how to conduct the Voice in a proper 


Manner. 


There is no Leſſon fo fit for cultivating the Voice as 


the Scale, becauſe the Length of the Notes gives Time 


to ſhew it's Powers by ſoftening, ſwelling and diminiſh- 
ing the Sound. 

It and the following Leſſons may be ſung either by 
Solmization or Letters, as is moſt agreeable to the 
Teacher; only if by Letters, inſtead of F ſing Fa, be- 
cauſe the Pronunciation of that Letter terminates by 
ſhutting the Mouth, 


(16. T 


The Time of this and the ſeven following Leſſons is 2 


two in a Bar, as formerly obſerved. 1 
 Lefſonll. Is the ſame Scale, only by bilag k in Mi- 1 
nums it is ſung up and down in the ſame Space of fo 
Time the former takes in merely aſcending ; ſo that 
each Note has a Motion of the Hand. | Hf 
Lefſon III. Is ſtill the ſame Scale, but by being in F. 
Crotchets is ſung twice up and down in the Time of 
Leſſon I. ſo that two Notes are ſung to one Motion of WB 
| the Hand, 1 
Lefox IV. Is again the ſame Scale, RY the fiſt ef 
Note in each Bar is three Times the Length of the : 
laſt: Time is beat as above. Before we proceed In 
farther we muſt treat Le 
| {im 
= ſey 
| 5 Of Leaps. 
| tay 
Naming the Relation one Sound has to another may No 
be ſaid to be the Language of Muſic, and ought there- ; 
| fore to be well underſtood. put 
| A given Sound then is called the firſt ; ſuppoſe it G, the 
1 the firſt Note in Leſſon I. the next Interval of Sound to 1 
in it, counting upwards (which muſt always be done in acq 
iy Muſic) is A, and is therefore a ſecond to G. to l 
The next is B, and therefore a third to G, and ſe on 2 fl 
| to G the 8th, 


may 
here- 


it G, 
nd to 
ne in 
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1-23.71 
Again, If Ais madethe firſt, B is a ſecond to it, G 


aà third, and D a fourth, and ſo on. 


Should the Voice then move from G to B at once, it 
is called a Leap of a third, if from G to C a Leap of a 
fourth, if from G to D a fifth, and fo on. | 
| This is applying the Scale to Muſic ; for Muſic con- 
fiſts of nothing elſe than leaping and moving from one 
Part of the Scale to another in Tune and Time. 

Leſſon V. Is an Example of Leaps of thirds, the ſe- 
cond Minum in each Bar being a third from the firſt. 


Leſſon VI. Contains Leaps of fourths, and Leſſon VII. 
of fifchs. 


In order to facilitate theſe Leaps, the Help of the 


Intervals or intervening Sounds may be taken 'till the 


Learner can do without them; they are engraved in 
ſmall Notes at the beginning. of Leſſons fifth, ſixth and 
ſeventh. 

Leſſon VIII. Has all the Leaps contained in an Oc- 
tave, they are pointed out by Figures placed under the 
Notes. 

Leſſon IX. X. and XI. are in Triple Time, and are 
put here only for the Practice of beating Triple Time, 
the Manner of which has been already explained. 

Leſſon XII. Is the flat Scale, which muſt be perfectly 
acquired before the Tunes in flat Keys are attempted to 
to be ſung. Theſe Tunes may be diſcovered by having 


a flat Third marked over them thus b zd; and thoſe in 
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[ſharp Keys by having a & 3d placed over them: The 
Letter placed before any of theſe Marks fignifies the 
Key Note of the Tune. 
The Congregation ought to be taught together, or at 
leaſt in Claſſes of thirty or forty each. As to propor- 
[ tioning the Voices to the different Parts of a Pſalm 
:B8 Tune, the Effect will be good if each Part has an equal 
i Share; but much better if the Tenor, commonly call-d 
= the Church Part, is more amply provided than the reſt, 
for it is the principal Melody, and therefore ought to 

prevail. 

The Baſe Part, being the Ground-work of the whole, 
3s the next in Dignity, and ought to be ſupported ac- 
cordingly. | 

. The Treble, which ſhould be ſung chiefly by Female 
or Treble Voices, next; and the Counter (to which the 
higheſt of Mens Voices are adapted) laſt. | 2 
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+ Though the Treble is above allotted for Females, 
and the Counter for Men, yet this need not prevent the Teach- 
ing of theſe Tunes in all their Parts, in any Seminary or Hoſ- 
= pital: For if Care be taken not to overload theſe two Parts, 
|8 they being chiefly Accompanyments, the Effect will be ſtriking, 
whether the whole. Performance is either by Men, Women, 
-Boys or Girls, | 
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If the Tunes are taught in all their Parts, either by 
Letters or Solmization, a diſagreeable Claſhing muſt 
ariſe, owing to the Notes of the different Parts 
(which muſt be ſounded together) having different 


Names; to prevent which, the following four Lines, | 


or any other of good Lyric Poetry may be uſed to 
the Tunes in common Metre, of which there are 
nineteen in this Book. 


O Mother, dear Jeruſalem, 
When ſpall I come to thee ? 
M hen ſhall my Sorrows have an End? 
Ty Jays when ſpall T fee. 


'The-ſame Words may do for all the others thus. 
For thoſe in long Metre, which are Numbers 13, 21 


and 2 Jo 


O Mother, dear Jeruſalem, 
When ſhall I came to thee, to thee? 
ben ſpall my Sorrows have an End ? 
T by Foys when ſhall I fee, T ſee. 


For Number 15, 18 and 24, Which are in particular 


Metre. 


O dear Feruſalem 
N ben ſhall I come to thee ® 
ben. ſhall, Sc. 
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For Number 20. 
O dear Feruſalem 
When ſhall I come to thee ? 
When ſhall my Sorrows end? 
T hy Joys when ſhall I ſee ? 
O Mother dear Feruſalem, 
N ben ſhall I come to thee, to thee. 


Number 26 is in common Metre, only the laſt Line 
muſt be repeated. 

To conclude, the following Pſalm-Tunes having 
with the greateſt Care been contrived for Effect, if the 
Teacher be judicious, and the Congregation induſtri- 
ous in attaining a juſt Performance of them in all their 

Parts, I will venture to ſay that the Want of an Organ 
| will be no Defect; on the contrary the Sweetneſs, Gran- 

deur and Solemnity of a great Number of Voices, well 

conducted, and undiſturbed by Inſtruments, are beyond 
the Power of Language to defcribe. 
But to preſerve this juſt Performance, the Congre- 
gation ought not to be perplexed with too great Va- 
riety; for tho* the Genius of many of them may be 
equal to all theſe Tunes and more: Yet it will un- 
doubtedly be Ear Work with the Bulk of them: There- 
fore, if they are taught more than ten or twelve of the 

Tunes in common Metre (which is Number ſufficient 
for any Place of Worſhip) their Memories may be over- 
charged, and then they will confound the Parts of one 
Tune with that of another, 
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